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ANNE THE LAST
AND
GEORGE THE FIRST
Handel
and the Politics of
Dynastic Succession
Br. Christopher Paul SSF

n 24 November 1659, Louis XIV entered into an agree
ment to marry the Infanta Maria Teresa, Phdip IV of
Spain's oldest daughter. When in June of the following
year, Louis's bride renounced her claim, and thus the claims of any of
her descendants, to the Spanish throne, her husband agreed to accept
as compensation a dowry of half a million gold crowns. On 6 June
1660, Louis formally ratified the treaty, marrying Maria Teresa on 9
June.
It seems most unlikely that Louis actually planned to abide by the
terms of the renunciation treaty, since he would, in effect, be relin
quishing the chance to unify under the name of Bourbon the crowns
of the two great CathoUc powers of seventeenth-century Europe, Spain
and France. Instead, Louis pursued a policy of combined diplomacy
and strategic aggression, using as his excuse the argument that his
wife's dowry had never been paid—^not that he tried aU that hard to
collect it. Rather than risk open war with his opponents, Louis agreed
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in principle to what became known as the first Partition Treaty, a secret
agreement that divided Spain and its possessions in Italy and the New
World between the Emperor Leopold I of Austria and the King of
France, assuming that Charles II, the last Spanish Habsburg, died
before reaching his majority. He didn't, unfortunately, and the result
was a series of partition treaties that strained relationships between
France and Austria and also alarmed most of the rest of Europe.
There were three principal contenders for the Spanish throne: Louis's
grandson, the future Philip V of Spain; Joseph Ferdinand, Elector of
Bavaria; and the Holy Roman Emperor, Leopold I of Austria.' Joseph
Ferdinand died suddenly in 1699, leaving the Bourbons and the
Austrian Habsburgs the major claimants to the Spanish throne. When
William of Orange became William III of England in 1689, he entered
into an agreement with the Emperor, granting Leopold possession of
the Spanish monarchy should Charles II die without an heir, as he did
in 1700. With England and the United Provinces under his control,
William turned his attention to freeing the Netherlands of Spanish rule
and insuring English influence in the spectacularly profitable trade
routes under Spanish domination.
What does this have to do with Handel? In no small part,
dynastic stru^es over the Spanish throne determined English foreign
policy through the reigns of both WMam III and Queen Anne,James
IPs Protestant daughter, and helped to shape the political atmosphere
in England, and particularly in London, where Handel visited in
1710—11 and where he made his home after 1712. The War of the
Spanish Succession put Queen Anne, the last of the Stuart monarchs,
at odds with her cousin, the Elector of Hanover, particularly over the
peace articles signed at Utrecht in 1711—12. While the Peace of
Utrecht recognized the Hanoverian succession to the English throne,
it also allowed Britain to withdraw unilaterally from the Triple Alliance
of Britain, Austria, and the Netherlands; the Peace thus hamstrung
Leopold I, and the larger Imperial cause, which the Elector, Georg
Ludwig, supported.^

' For a fuller account of the causes of the war, see Henry Kamen's The War of Succession in
Spain 1700-15 (Bloomington; Indiana University Press, 1969), especially 1-5.
^ See Donald Biurrows, Handel (Oxford: Oxford University Press, 1994), 71.
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There were other tensions between Anne's court in London and
the Elector's in Hanover. English xenophobia posed a real obstacle to
the Hanoverian succession, even though neither Parliament nor the
nobiUty wanted to repeat the dynastic uncertainties followingJames IPs
"abdication" in 1688. Popular sentiment was divided between the
prospect of a peaceful transition from the Smarts to the Hanoverians
and widespread resentment of the fumre George I's German character.
As Dorothy Marshall writes.
The warm welcome given to the new King when he reached
England at the end of September [1714] was compounded of
relief that civil strife had been avoided, the excitement of a
new reign, with its hidden prospects and promises for every
individual in touch with the Court, and the love of the
people of London for any kind of spectacle. But even during
the election for the new Parliament, which met in March
1715, there were riotous meetings and threatening incidents,
which showed that material existed for a pro-Jacobite
campaign. To this the personality as well as the nationality
of the King undoubtedly contributed. Foreign mlers have
never been popular in England and the foreignness of
George I was all too obvious. For the popularity of the new
dynasty it was unformnate that Anne had managed to survive
by a few months the Electress Sophia [fames I's grand
daughter]. Unlike her son, Sophia had a vivacious
personality and a sense of the dramatic. Even at eighty-four
she would have been a colourful Queen, a Queen moreover
who could and would have stressed her Englishness. Her
command of the language, which she had spoken since a
child, was fluent, whereas her son never achieved more than
a smattering. To the end of his reign important documents
had to be translated into French for him. Had she reigned
for even a few years she might have collected a little
popularity for her dynasty.^

' Dorothy Marshall, Eighteenth-Centuiy England (Harlow; Longman Group Limited, 1962), 78.
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Indeed, Anne seems to have been awate of Sophia's personality
and her potential popularity with Anne's English subjects. When the
Hanoverian court urged a greater role in English political life for the
Elector's son, Georg August, Anne was firm in her refusal:
A certain amount of political sparring went on between
Britain and Hanover, some of it tinged with personal rivalry
between Queen Anne and the Electress Sophia: the
Hanoverians pressed for the Electoral Prince to come to
London to take up his seat in the House of Lords as Duke of
Cambridge, as a kind of advance party for the succession, but
the queen would have no-one from the Hanoverian house
resident in her country during her Ufetime.'*
If we couple Anne's reluctance to consider the issue of succession
with the potential for a Jacobite insurrection, it is easy to understand
why the Elector tolerated H&adel's absence from the Hanoverian
court.^ Handel had originally contracted with the Elector in 1710 as
Kapellmeister, provided the Elector grant Handel a year's leave of
absence to travel abroad. Attracted by the opportunity to develop his
own style of Italian opera, Handel was, so Christopher Hogwood
notes, "impatient to visit England, where (as Burney says) 'a passion
for dramatic Music had already manifested itself in several awkward
attempts at operas,' and thus drawn on, he made his way through
Holland to embark on the first sea voyage of his life.'"^ We gain little,
given the Elector's generous offer, if we assume that Handel over
stayed his leave deliberately to antagonize his employer while at the
same time knowing that the Elector would probably succeed Queen

Burrows, Handel, 71.
' Historical hindsight makes the Hanoverian succession look inevitable, but there was real
anxiety in London about the chance of a Jacobite coup. Speculation about the large number
of actual or suspected Jacobites in the 1713—14 Parliament would have suggested such a
possibility to any astute political observer; if we coupleJacobite sympathies with the almost
complete purge of Tories from the government after Anne's death in 1714—and thus an
almost complete Tory disenfranchisement—we can better understand why the Hanoverian
court would have needed aU the firsthand information it could get. See especially "The Tories
and the Party System" in Eveline Cruickshanks's Political Untouchables: The Tories and the '45
(New York Homes and Meier Publishers, 1979).
' Christopher Hogwood, Handel (New York: Thames and Hudson, Inc., 1984), 48.
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Anne. Nor is it likely that Handel was blind to the political
implications should he support Anne's policies over the Elector's. It
is thus aU the more striking that Handel sided with Queen Anne and
the Peace of Utrecht. In terms of court diplomacy, it would make
sense for the Elector to have agents active in London and at Anne's
court. As Donald Burrows argues, though, "a career in London
entailed coming to terms with the British political and court
establishment, and early in 1713, Handel seems to have decided that
wholehearted commitment was in order, for he composed works that
ahgned him completely with the British foreign policy of peace with
France."^ Hogwood observes, "How a subject of the Hanoverian
Court came to be celebrating a treaty that the Elector himself had
opposed is not easily explained,"^ unless we assume that Handel was
indeed the Elector's political agent, however informal or ad hoc his
commission may have been.
The Elector may have decided to allow Handel extended leave in
England because, as Winton Dean puts it, he "knew that he was only
transferring Handel from one of his pockets to another."^ But accord
ing to Christoph Friedrich Kreyenberg, the Elector's diplomatic Resi
dent in London, Georg Ludwig seems to have grown tired of Handel's
absence and terminated his contract with the composer. In a letter
dated 5 June 1713, Kreyenberg sent the following to his associates in
Hanover:
A few days ago I wrote to you on the subject of Mr Handel,
that since His Highness was determined to dismiss him, Mr
Handel submitted to that wish, and desired nothing save that
the affair be conducted with a good grace and he be given a
little time here so that he could enter the queen's service.
Moreover, it seems to me from your letters that this was
precisely the generous intention of His Highness. But since
then M. Hattorf has informed Mr Handel via M. Kielmansegge that His Highness had dismissed him from his service,
telling him that he could go wherever he pleased. In other

' Burrows, Handel, 71.
® Hogwood, Handel, 68.
' Winton Dean, The New Grtm Handel (lx>ndot\: Macmillan, 1980), 13.
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words, he was given notice in a way which he found
particularly mortifying.^"

While Georg Ludwig may indeed have ended Handel's tenure as
Kapellmeister, the Elector probably did so to free Handel for
employment in Queen Anne's court: in return for the celebratory
anthem "Eternal source of light divine," for the occasion of Anne's
forty-eighth birthday, the Queen awarded Handel a pension of twohundred pounds per annum, an act that H&adel's first biographer, the
Rev. John Mainwaring, called "the more extraordinary, as his foreign
engagements were not unknown." We can give little weight to
Mainwaring's suggestion that "the promise he had given at his coming
away, had somehow sUpt out of his memory,"" since even an
individual of Handel's independent nature would hardly forget that his
old patron was soon to he his new king. Handel's strategic position as
a relatively free agent at Anne's London court would make him an
invaluable source of information, as Kreyenberg was quick to point out
to his superiors in Hanover:
I will freely admit to you frankly that Mr Handel is nothing
to me, but at the same time I must say that if I had been
given a free hand for a week or two I could have resolved the
whole affair to the satisfaction of both His Highness and Mr
Handel, and even to the benefit of the elector's service. The
queen's physician, who is an important man and enjoys the
queen's confidence, is his great patron and friend, and has
the composer constantly at his house. Mr. Handel could
have been extremely useful, and has been on several
occasions, by giving me information of circumstances which
have often enlightened me as to the condition of the queen's
health.^^
Kreyenberg also observes, "You must know that our Whigs rarely
know anything about the queen's health." Such ignorance could be

Quoted in Burtows, Handel, 72
" Quoted in Hogwood, Handel, 69.
Quoted in Burrows, Handel, 73.
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disastrous to the Hanoverian interests in the event that Anne began to
favor the Tories and a more Jacobite candidate for her crown. ProJacobite sentiment was still strong in London during the first decade
of the century. James II had died in 1701, but his son, James Francis
Edward Stuart (the so-called "Old Pretender") was recognized by
Spain and France as James III, and pro-Jacobite sympathy would fuel
uprisings in 1715 and 1745.
The succession question was a sensitive one, both for England
and for the Continent. When Elizabeth I died childless and without
naming an heir a century earlier, English society had remained
politically unstable, and England itself open to the real threat of foreign
invasion until James VI of Scotland, the first Stuart monarch, claimed
the English throne in March 1603. Even as the presumptive successor,
James faced opposition from powerful aristocratic families eager to
have the throne for themselves, and only a certain duplicity on his part
regarding the position Catholics would occupy in the new social order
helped to prevent major civil conflict. The rest of the century is
famous for its political turmoil, as the English tried first the experiment
of a limited democracy under the Commonwealth and then fought out
issues of constitutional monarchy with the restored Charles II, James
II, and William and Mary. The English sensitivity to power vacuums
was so pronounced during the 1600s that Parliament promoted even
an incompetent such as Richard Cromwell to power rather than lose
the continuity of Oliver Cromwell's government when Cromwell died
in 1658. Controversies over the Polish and, most notably, the Austrian
successions embroiled Europe in a series of wars that weakened the
stability of European monarchy, depleted much of Europe's financial
reserve, and set the stage for both the French Revolution and
Napoleon's conquests. Despite its standing as a naval power, England
was a tempting target in the game of dynastic expansion, and anxiety
over the possibility of civil war or invasion should the throne be
contested percolated through all levels of society.
Parliament, too, posed a problem to the Elector's accession. It
distmsted what it saw as undue foreign influence on the crown almost
as much as it did the prospect of a Roman Catholic monarch. Georg
Ludwig was reassuringly Protestant, but he was so very German. I
again quote Dorothy Marshall:
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The men in his inner confidence were Hanoverians, not
Englishmen. The Act of Settlement had tried to guard
against this by the proviso that no foreign-born person "shall
be capable to be of the Privy Council or a Member of either
House of Parliament or to enjoy any office or place of tmst
either civil or military." But no statute could prevent the
King from discussing what he would with whom he would.
Nor could reasonable objections be made to the presence of
Hanoverians at his Court. George I of England was still the
Elector George Lewis [sic] of Hanover, and it is significant
that in his Electorate he remained George Lewis. He was
not any the less the Elector because he was now also a
King."

Strong as his presumption of succession was, the Elector could
not afford complacency where the English throne was concerned.
Even if he were piqued at Handel's delinquency from his court,
Handel's proximity to the Queen, and his friendship with John
Arbuthnot, one of Anne's Physicians in Ordinary, made him too
valuable a resource to dispense with. Handel may have met Arbuthnot
in 1712 when he first appeared at court; certainly the two men knew
each other by 1713, when the composer came under the aegis of
Richard Boyle, the nineteen-year-old Earl of Burlington. Burlington,
who counted Arbuthnot, Alexander Pope,John Gay, Joseph Addison,
and the architect, William Kent, among his circle, was one of the most
infiuential patrons of art and music of his time. Pope dedicated his
moral epistle on the use of riches to him," and Burlington was
instrumental in advocating and financing the spread of Palladian
architecture, one of the hallmarks of what would become known as the
"Augustan" age." H^del Uved from 1713-16 at Burlington House in
Piccadilly, where he took part regularly in Burlington's household
concerts.
Kreyenberg's letter is evidence that by 1713, Arbuthnot and
Handel were intimate enough for Handel to be of use in tracking the
" Marshall, Yiightemth-Centuiy England, 78—19.
" vMexander Pope, Epistles to Several Persons, Episde IV, "To Richard Boyle, Earl of BurMngton."
See Hogwood, Handel, 68.
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Queen's condition. On 3 July 1713, Kreyenberg composed another
letter to Hanover showing that Handel and the Elector had come to
amicable terms:
I am pleased that you have written to me about Mr Handel.
I had not expected that he would remain in His Highness's
service, nor was I considering that, but merely the manner of
his dismissal; I have done it in such a way that he is quite
content, giving him to understand that he is by no means in
disgrace with His Highness, and dropping a few words to the
effect that he will be quite all right when the elector comes
here. He will continue to tell me aU he knows.^^
Anne's health, always precarious, had been from the beginning
one of the determining factors of her reign:
When Anne became Queen, she was in permanent pain.
Modern doctors are not in agreement about her precise
maladies, but contemporaries called it gout. Being stout and
unwieldy she often had to be moved on chairs or by puUeys.
Her chief amusements were playing cards, drinking tea and
admiring gardens; but she disliked fresh air.^^
After seventeen separate pregnancies and her constant battles with
gout, Anne was beginning to fail perceptibly in 1713; Handel's
relationship with Arbuthnot gave the Hanoverian court what may weU
have been its best source of information about Anne's condition and
mood. The Tory government Anne favored personally—and which
many in London society suspected correctly of Jacobite leanings—fell
only in July of 1713, and it was only when Anne appointed the WLig
Earl of Shrewsbury as Lord Treasurer, the office in Anne's time closest
in nature to what we would today consider "prime minister," that the
Elector could rest assured of his accession to the English throne.
While George I mled to the best of his ability through a mixed cabinet

" Quoted in Burrows, Handel, 73.
" Antonia Fraser, ed., The Lives of the Kings and Queens of "England (Berkeley: University of
California Press, 1998), 254.
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of Whigs and Tories, he was most familiar with Whig politicians and
diplomats, the Whigs having taken advantage of Anne's Tory alliances,
as well as of general Whig disaffection with Anne and of the Elector's
dissatisfaction over the Treaty of Utrecht, to cultivate the king-to-be at
his Hanover court.
We must therefore set aside two charming but probably
apocryphal accounts of Handel's reconciliation with the King. As
Winton Dean teUs it.
According to a famous story, first related by Mainwaring, the
truant and chastened Kapellmeister, afraid to appear at court,
was reconciled to his master by the ingenious diplomacy of
his old friend Baron Kielmansegge. When the king and his
court took an excursion by barge on the Thames, Kielman
segge organized a second barge containing musicians under
Handel's command, whose music so captivated the monarch
that he pardoned the delinquency and restored Handel to
favour. Hawkins repeated the story, but said that the
reconciliation was effected by [Francesco] Geminiani, who
on settling in London in 1714 composed a set of violin
sonatas dedicated to Kielmansegge; when they were played
at court, he insisted that Handel alone was capable of
accompanying him on the harpsichord.^®
Dean thinks Mainwaring conflated this "barge excursion" with one
known to have taken place in July of 1717, when Kielmansegge,
George I's deputy Master of the Horse at the Hanover court, organized
at his own expense a barge of musicians to play what the publisher
John Walsh later offered (1733) as Handel's Celebrated Water Musick.
According to Friedrich Bonet, the Prussian attache to George I's court,
"His Majesty approved of it so greatly that he caused it to be repeated
three times in all, although each performance lasted an hour—namely
twice before and once after supper.""
Such dramatic narratives of disobedience, punishment, humility,
and reconciliation sometimes make better telling than the realpolitik of

" Dean, The New Grove Handel, 19.
" See Hogwood, Handel, 71—72.
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eighteenth-century patronage, and this account of Handel's redemption
through his own musical genius is well in keeping with the nineteenth
century's hagiographic attitude toward Handel.
Against the
romanticism of this interpretation, though, we should balance evidence
of George I's actual relationship with his former Kapellmeister: first,
when George I arrived in September of 1714, "one of his first
engagements was to attend morning service at the Chapel Royal, where
a 'Te Deum was sung, composed by Mr Handel' (presumably the
'Caroline' setting)—hardly a mark of royal disfavour;"^" second, "on 10
October 1715 the king, from London, ordered Handel to be paid six
months' arrears of salary (relating to the period of midsummer 1712)
for Hanoverian service;"^^ third, George I not only continued the
pension Anne had awarded Handel in 1713, "the king in fact doubled
his pension; and a few years later Queen Caroline raised it to £600
when Handel undertook the musical instruction of her daughters. This
income he enjoyed for life."^^ Since one could at this time maintain a
very comfortable living even in London on two hundred pounds per
annum, the royal family's generous patronage made Handel a wealthy
man. His later financial troubles had more to do with his stubborn
loyalty to the medium of Italian opera, with its extravagantly expensive
soloists and its uneven popularity with London audiences, than with
the adequacy of his personal means. And indeed, George I remained
faithful to Handel and to the Academy operas, especially after the king
broke publicly with the Prince of Wales and the latter threw his
support behind Handel's rivals at the Opera of the Nobility.
In terms of his own political opinions, Handel seems to have been
a centrist, supporting the monarchy and established social order. Dean
says "he took no part in politics or controversy, even over his art."^^
Ruth Smith, in her excellent study of the social context of Handel's
oratorios, writes:
The jury is still out on the question of Handel's politics. We
have no verbal clue from him. His one recorded partypolitical action is voting Whig in the 1749 Westminster by^ Hogwood, Handel, 69.
Burrows, Handel, 77.
Dean, The New Grove Handel, 19-20.
Dean, The New Grove Handel, 73.
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election. His biography does not confirm any political
allegiance for motives beyond the furtherance of his career,
in the sense of taking opportunities to write the music he
wanted to write and get paid for it. From the moment that
he first arrived in England, he was involved in producing
music for national events, most of which were also royal: the
Peace of Utrecht, Queen Anne's birthday, the coronation of
George II and Caroline, the weddings of Princess Anne and
Prince Frederick, Caroline's funeral, the Dettingen victory,
the Peace of Aix-la-ChappeUe. He sought and obtained
naturalisation as a British citizen in 1727.^'^

What remains of Handel's correspondence is for the most part formal,
polite, and unrevealing. But if we look at his works, particularly those
from his early life in London, we see important patterns emerging,
both in the subjects Handel treated and in Ae librettos he set to music.
Hogwood gives us a glimpse into Handel's philosophy of government
when he writes:
Contemporary accounts give only the external aspect of
Handel's engagement with the many-headed monster of opera
seria. His struggles with the form itself must be read in the
music. There was ... his attitude to libretto and
characterization: aU but one of the Academy operas are
dynastic, epic, and it is suggested, symbolic of the ruling
order, reflecting what one feels as Handel's own desire for
stability, hierarchy, and succession.^^
Part of this emphasis on social stability, of course, derives from
what someone in Handel's position could safely articulate about the
ruling class. We should also remember that the Thirty Years' War cast
a long shadow on Handel's childhood in Halle. He would have been
acutely aware of the poverty and economic instability those dynastic
stmggles between Protestant and Catholic princes left in their wake.

Ruth Smith, Handel's Oratorios and Eighteenth-Centuiy Thought (Cambridge: Cambridge
University Press, 1995),199.
Hogwood, Handel, 80.
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Another limiting factor may have been Handel's imperfect command
of the English language: as late as 1750, Burney was still recording
Handel's thick German accents.^^ Against this, though, we must
balance Handel's general erudition, as well as his years of experience in
an English environment. More tellingly, Handel repeatedly intervened
in libretti that dissatisfied him. Charles Jennens, Handel's librettist for
several major works, including Saul and Messiah, often complained
about Handel's treatment of his libretti, includingjennens's notoriously
bad-tempered response to Messiah's first performance:
'Tis after all, in the main, a fine Composition,
notwithstanding some weak parts, which he [Handel] was
too idle & too obstinate to retouch, tho' I us'd great
importunity to perswade him to it. He & his Toadeater
Smith Qohn ChristopherSmith, Handel's copyist] did aU they
could to murder the Words in print; but I hope I have
restor'd them to Life, not without much difficulty.^^
His crankiness notwithstanding, we can see fromJennens's letter
that Handel adapted libretti as he thought necessary. Another Handel
librettist, the Rev. Thomas Morrell, remembered that when he brought
Handel part of the word-book for Alexander Balus, (1747), Handel
offered some vigorous criticism:
As to the last air, I cannot help telling you that, when Mr
HandeU first read it, he cried out "D—n your Iambics."
"Dont put yourself in a passion, they are easily Trochees."
"Trochees, what are Trochees?' "Why the very reverse of
Iambics, by leaving out a syllable in every Une, as instead of
Conv^ me to some peacrful shore,
Tead me to some peaceful shore.'
"That is what I want." "I wiU step into the parlour, and alter
them immediately." I went down and returned with them
altered in about 3 minutes; when he would have them as they

' See Hogwood, Handel, 219.
' Quoted in Burrows, Handel, 271.
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were, and set them most delightfully accompanied with only
a quaver, and a rest of 3 quavers.^^

Even if we have to extrapolate Handel's political philosophy from his
music, we stiU have plenty of material with which to work.
I would like to mm now to Handel's early composition, "Eternal
Source of Light Divine," the birthday Ode for Queen Anne, since, as
I read it, the Ode represents in small many of the political values,
particularly regarding the monarchy, that H^del carried with him
through his professional life. Burrows tentatively attributes the text of
the Ode to Ambrose Philips.^' If this attribution is correct, Handel's
first important work for the English court draws on a notably mediocre
poet. Philips (1674-1749),was part ofAddison'sLondon circle, where
his accomplishments include three verse tragedies, only one of which
gained any popularity,^" and a public quarrel with Pope over the
respective worth of the pastorals the two poets published in Tonson's
1709 miscellany. Nicknamed "Namby-Pamby Ambrose" because of
his saccharine style. Philips otherwise had little impact on eighteenthcentury poetry."' If the text of the Ode is his, it shows Philips to
unusual advantage.
The Ode itself (whoever its author) is typical of early eighteenthcenmry encomiastic verse. Odes of this time were mostly occasional
poems written as celebrations or memorials of significant public
events. The Birthday Ode is irregular in form, meaning that it foDows
its subject as an extended lyric, rather than dividing into regular
strophes. Interestingly, though, Handel's setting restores a measure of
regularity to the poem by transforming it into an antiphonal dialogue
between soloists and choral refrain. This reinforces the Ode's ritual
character, since thechorus repeatedly emphasizes the work's occasional
nature and thus anchors the pastoral lyricism of the solo movements.
As a consequence, Handel's setting enhances the poem's affective

^ Quoted in Hogwood, Handel, 208.
^ Burrows, Handel, 416.
^ Ambrose Philips, The Disirest Mother, adapted from Racine's Andromaque and presented in
1712.
" If Philips was negligible arristically, he was more fortunate socially, being, for instance, one
of Jonathan Swift's first London acquaintances. See Victoria Glendinning,/o»«/iifl« Swift: A
Portrait (New York: Henry Holt and Company, Inc., 1998), 68.
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range: the chorus, in its classical role as commentator, publicly affirms
Anne's birth as a salvific event, while the arias and duets allow Handel
to develop the text's dramatic potential as the poem's perspective
shifts.
The verse's tmncated iambic tetrameterline is less flexible than the
more common iambic pentameter line, but its brevity lends itself to the
interplay of choral and solo responses. Sidney Finkelstein writes that
The ode for Queen Anne is notably a major setting of an
English text, composed when most of H^del's vocal music
was being written to Italian words. It shows an important
element of Model's development as an English composer,
not simply the matter of the text, for while it shows the
Italian influences on Handel, it also aptly takes up and
expands the form and style of the PurceU festival odes,
particularly in the close marriage between solo Hnes and
choms.^^
Stylistically, the ode uses pastoral imagery to celebrate Anne's birth and
her role as peacemaker. In the tradition of English pastoral, the
landscape is idyUic, and the fabric of nature itself rejoices in the
Queen's accomplishments:
Let rolling streams their gladness show.
With gentle murmur wluls't they play
And in their wild meanders flow
Rejoicing in this blessed day. (19—22)^^
The text reiterates Anne's divine character by representing the English
countryside as both the paradisiacal locus of Greek pastoral and as a
kinder, gentler, eighteenth-century version of Psalms 29, 114, and
particularly 19, where the created order animates in God's presence.
The Ode's final exchange between countertenor and double chorus
reminds us of Anne's role in bringing about the Peace of Utrecht:
Liner notes, George Frideric Handel, Akxander's Feast and Odefor the Firthdaj ofQueen Anne,
Alfred Deller and die Deller Consort (New York: Omega Record Group, Inc., 1999).
I have numbered the poem to include each repetition of the chorus, as according to
Handel's composition.
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United nations shall combine.
To distant climes the sound convey,
That Anna's actions are divine.
And this the most important day.
The day that gave great Anna birth.
Who fix'd a lasting peace on earth. (37-42)

Rhetorically, the poem is a series of imperatives directing the proper
modes of praise: "Let all the winged race with joy / Their wonted
homage sweetly pay" (7—8); "Let flocks and herds their fear forget"
(13); "Let rolling streams their gladness show" (19); and so forth.
Because these imperatives issue from no discrete individual, but are
instead the product of an unmarked authorial voice, the imperatives
themselves take on the character of a higher organizing consciousness.
This authorial imperative moves seamlessly from apostrophizing "the
eternal source of light divine" (1) to commanding praise from the
natural order. The catalyst for this collaboration between the natural
and the supernatural is Anne's peace, one in which "Lions and wolves
refuse their prey, / And all in friendly consort meet, / Made glad by
this propitious day" (14—15). The unmarked source of the imperative
to praise gives the ode its transcendent character as England responds
to Anne's birth and achievements; the "consort" of peace is domestic
and pastoral, but the agent of peace, "great Anna," "fixes" that peace
unilaterally, magisterially, and, most importantly, "lastingly," upon the
whole earth. "Kind health," escorted by an angelic host "descends on
downy wings" to bring the gouty and obese monarch "new Ufe"
(25-27), evidence that Anne acts by divine sanction. Encoded here,
too, is the anxiety about dynastic succession.
The total effect of Anne's action is to create a transcendent unity
in which man and nature meet "in friendly consort" (14). The political
order (nations united by Anne's peace) thus achieves the kind of
spontaneous utterance that comes "naturally" to nature and that
defeats "faction's" serpentine plotting. In other words, celebrating
Anne's birth is a way to master the political:
Let envy then conceal her head
And blasted faction glide away.
No more her hissing tongues we'll dread.
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Secure in this auspicious day.
The day that gave great Anna birth
Who fix'd a lasting peace on earth. (31—36)
Today, such lavish praise sounds forced and overdone. And, certainly,
the Ode fits the standard of encomium of its day. Handel could
hardly, after all, tell the Queen she was fat, poorly educated, and in
failing health. Nor could he criticize the royal policies that had
committed England to a decade of expensive ground warfare in
Europe. But we miss as much, I would contend, by parsing the Ode
as if it were merely another mechanical exercise in established literary
or musical genres. Handel had a Uving to make, but he had to make it
in a country prone to political instability. It isn't unreasonable, then,
to look for Handel's social vision in his music. The Queen represented
the durability of the monarchical institution, but the monarchy's ability
to insulate society against violent change stiU depended largely on the
individual sovereign. William III had used his executive prerogatives
without hesitation, even after Parliament's attempts to limit his power,
and Anne had real power over domestic and foreign policy. English
anxiety over the Hanoverian succession hinged, finally, on the fear that
the new king would exploit England as a means to greater European
ends, as William III had done by committing English resources so
heavily to his campaigns in the United Provinces. The degree to which
the Queen represented the state's interests before her own was largely
the degree to which her subjects could sleep peacefully at night.
Indeed, the Queen, as head of the executive, was the one person most
responsible for reconciling factional ambitions in the national interest.
John Hattendorf argues that
Public opinion in England during the reign of Queen
Anne was neither a voice to be ignored nor a command to be
obeyed, it was a tool used for political purposes. And yet the
public debate over war strategy rarely considered foreign and
military affairs on their own terms or in any depth. There
was a complete absence of any general comprehension of the
totality of the war effort or of the relationships of the many
parts to the whole. In almost every case, the discussion of
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the war by the public was part of internal and purely English
considerations in the struggle for power among individuals
and between the parties, the succession to the English
throne, and the principles of the 1688 Revolution
settlement.'"^

Tme, Anne could not refuse a ministry supported by ParUament,
and her own disinclination to govern meant that those ministries
serving during her reign had unprecedented power, but the Queen
herself wielded considerable, often decisive, influence. When, for
instance, she wished to ensure ratification of the Treaty of Utrecht, she
packed the House of Lords with twelve newly created Tory peers."
More so even than the person, though, the position of the monarch,
and the uses to which it was put, could underwrite or undermine the
stability of English politics.
Throughout his career, Handel emphasizes order, rank, stability,
and what we might call monarchical propriety. He seems genuinely to
have valued his EngUsh citizenship and desired the best for his adopted
country. When he composed Solomon 'vn 1748, thirty-five years after the
Birthday Ode, he once again stressed the monarch's role in creating an
age of peace and prosperity. Solomon, notably a trouser role—one
wonders what conclusions George II would have drawn had Handel
used a castrato—rules through his wisdom and moderation, and, as
Ruth Smith notes, addresses a superpower's role in time of peace:
When a nation's resources do not have to be put into a war
effort, how should they be used? When there are no battles
to win, no enemies to repel, what shows a nation to be
powerful and earns the respect of its neighbours? And when
the mler is not leading his troops in battle, what shows him
to be great?"^

'"'John Hattendorf, England in the War of the Spanish Succession (New York: Garland Publishing,
1987), 227-28.
Eraser, ed.. The laves of the Kings andQueens of England, 258.
^ Liner notes, George Frideric Handel, Solomon,Paul McCreesh and the GabrielliConsort and
Players (Hamburg: Deutche Grammophon GmbH, 1999).
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Handel always couches his answers to these questions in terms of the
monarch's personal character. Even at their most bellicose or
bombastic, Handel's works envision a ruler wise to the needs of his or
her subjects, one able to put personal desire and ambition aside, one
whose interests coexist with those of the state, one around whom,
finally, the disparate and fractious elements of society coalesce. And
where the monarch fails to separate the state's best interests from his
own desires, as in Saul (1738), he ends his life cast out by God and by
the state. Handel reveres monarchy, not as a vehicle for one person's
ambitions or prerogatives, but as the visible symbol of the state. In the
end, Handel gives us a state in balance, and his own music as an
aesthetic imperative to attain that goal.

